Supplementary Methods
To inform the development of evaluation dimensions specific to Bugaku, we conducted preliminary exploratory observations prior to the main study. These observations involved a brief questionnaire survey with Bugaku learners and an interview with an expert instructor.
Participants
Questionnaire Survey. Nine individuals currently learning Bugaku at the University of Cologne and Tenri Japanisch-Deutsche Kulturwerkstatt (http://www.tenri-kw.de/en/aktuell-english/) in Germany completed a brief questionnaire (Supplementary Figure 1). Seven participants (Mage = 31.86, SD = 12.95, Range = 19–58; 5 women, 1 man, 1 other) who had previously viewed at least one Bugaku performance (live or video) were included in the analysis. All participants provided written informed consent.
Expert Interview. We interviewed Dr. Yoshiro Shimizu, an expert Gagaku and Bugaku instructor with over 40 years of experience. Dr. Shimizu began practicing ryuteki (龍笛), a Gagaku wind instrument, at age 10, trained professionally at The Imperial Household Agency in Japan, and founded the Cologne Gagaku Ensemble in Germany in 2000, where he led and taught for 24 years at the University of Cologne. 
Materials and Procedure
Questionnaire Survey. The questionnaire comprised five open-ended items:
1. Have you ever seen Bugaku performance?
2. Do you remember the name of the Bugaku piece (e.g., Ryouoh; 陵王)?
3. What was your impression of the Bugaku performance? Please refer to this section as often as possible.
4. Please describe the impressions and feelings you had when you saw the Bugaku performance using five adjectives.
5. How do you think Bugaku differs from traditional Western dances (e.g., ballet)?
Similar questions were asked regarding music, but only dance-related responses are reported here. Participants also indicated their age, gender, and nationality. Responses were collected in German either on paper (n=6) or online (n=1), then translated to English by a fluent bilingual researcher.
Expert Interview. The interview lasted approximately 25 minutes and addressed three main topics:
1. You have performed Gagaku/Bugaku in both Japan and Germany. What were the reactions like in Germany? I am particularly interested in hearing about Bugaku.
2. Bugaku is unfamiliar to most people in Germany and Europe. Do you have any ideas for making it more appealing to these audiences?
3. How do you think Bugaku differs from traditional Western dance such as ballet?
The interview was conducted in Japanese by a native speaker. Although questions focused on Bugaku, the interviewee also discussed musical elements given their interdependence with dance in this art form.
Summary of Observations
These observations identified several dimensions for inclusion in the main study questionnaire: (1) transcendent emotional responses (e.g., awe, sublimity), (2) movement qualities (flowing, grounded, precise), (3) structural understanding and temporal elements (particularly ma—elastic temporal intervals characteristic of Japanese performing arts), and (4) ritual/ceremonial qualities. Supplementary Table 1 presents the learners' overall impressions of past Bugaku performances, including their free-text descriptions and the five adjectives they used to characterize the dance. Supplementary Table 2 presents the learners' descriptions of how Bugaku differs from traditional Western dance forms such as ballet. The expert interview particularly emphasized the role of ma in Bugaku appreciation. Combined with items from established scales, these observations informed the final 39-item questionnaire.


Supplementary Table 1. Impression of Bugaku
	ID
	Text answer
	Five adjectives answer

	1
	Very meaningful and elegant, harmonious movements.
	harmonious, elegant, calm, flowing, soothing

	2
	The impression varied depending on which dance was being performed. Generally, it was fascinating. The movements, especially those executed by multiple dancers, carried a lot of tension without being strenuous.
	impressive, concentrated, free, synchronized, flowing

	3
	Very precise and controlled movements; the whole body was tense; the body imitated/incorporated the played music.
	strong, determined, elegant, precise, controlled

	4
	Very precise, meticulously detailed, majestic, very controlling, unusual due to the grimace mask.
	powerful, grand, determined, detailed, sublime

	5
	It is a slow dance with flowing movements that partly gave me a symmetrical and synchronous impression. It has a trance-like impression for me with repetitive movements. It has something calming and conclusive about it. It is an entire dance with a lot of body control.
	rounded, impressed, slow, flowing, relaxing

	7
	Slow, mechanical, elegant, little variation.
	fascination, awe, inspiration, expectant


Note. One participant (ID6) provided minimal responses ("Interesting"; "I don't know") and is not included.


Supplementary Table 2. Perceived Differences between Bugaku and Western Traditional Dance
	ID
	Answer

	1
	No individuality and creativity.

	2
	The dance differs from traditional Western dances like ballet for me in the type of movements; naturally, the music also differs, which is why the dance is different as well.

	3
	Bugaku is more ritualistic than traditional Western dances and at the same time, more grounded/connected to the earth (down-to-earth).

	4
	More grounded, directed more toward the earth instead of the sky (ballet), powerful.

	5
	The movements are different; it also has elegance but a different aura. It feels calmer.

	7
	Bugaku is more static, looks less technical, simpler (a fellow student could dance along immediately), seems more like a ritual; ballet is more like a story and a symbol of human strength and dynamic elegance. Circles versus angular shapes.


Note. One participant (ID6) provided minimal responses ("I don't know") and is not included.



Supplementary Table 3. Dance evaluation items in Japanese, German, and English
	　
	Items
	Japanese
	German
	English

	1
	Beauty
	美しいと感じる。
	Ich finde den Gagaku-Tanz schön.
	I find the gagaku dance beautiful.

	2
	Liking
	その舞が好きだ。
	Mir gefällt der Gagaku-Tanz.
	I like the gagaku dance.

	3
	Enjoyability
	その舞を楽しんだ。
	Ich habe den Gagaku-Tanz genossen.
	I enjoyed the gagaku dance.

	4
	Familiarity
	親しみを感じる。
	Der Gagaku-Tanz ist mir vertraut.
	The gagaku dance is familiar to me.

	5
	Complexity
	複雑だと感じる。
	Der Gagaku-Tanz erscheint mir komplex.
	The gagaku dance is complex to me.

	6
	Evocativeness
	感情を喚起する。
	Der Gagaku-Tanz ist ausdrucksstark oder emotional.
	The gagaku dance is evocative or emotional.

	7
	Abstractness
	抽象的だと感じる。
	Der Gagaku-Tanz wirkt auf mich abstrakt.
	The gagaku dance is abstract.

	8
	Technical Competency
	技術的に優れていると感じる。
	Der Gagaku-Tanz ist technisch anspruchsvoll.
	The gagaku dance is technically competent.

	9
	Reproducibility
	再現可能だと感じる。
	Der Gagaku-Tanz ist reproduzierbar.
	The gagaku dance is reproducible.

	10
	Positive Emotions
	見ているとポジティブな感情を感じる。
	Ich empfinde positive Emotionen, während ich den Gagaku-Tanz sehe.
	I feel positive emotions while watching the gagaku dance.

	11
	Negative Emotions
	見ているとネガティブな感情を感じる。
	Ich empfinde negative Emotionen, während ich den Gagaku-Tanz sehe.
	I feel negative emotions while watching the gagaku dance.

	12
	High Arousal
	見ているとエネルギーを感じる。
	Ich fühle mich energiegeladen, während ich den Gagaku-Tanz sehe.
	I feel energized while watching the gagaku dance.

	13
	Low Arousal
	見ていると落ち着きを感じる。
	Ich fühle mich ruhig, während ich den Gagaku-Tanz sehe.
	I feel calm while watching the gagaku dance.

	14
	Interest
	興味深いと感じる。
	Ich finde den Gagaku-Tanz interessant.
	I find the gagaku dance interesting.

	15
	Awe
	畏敬の念を抱く。
	Ich empfinde Ehrfurcht.
	I feel a sense of awe.

	16
	Impressiveness
	印象的だと感じる。
	Ich finde den Gagaku-Tanz beeindruckend.
	I find the gagaku dance impressive.

	17
	Sublime
	崇高な感覚を覚える。
	Ich empfinde ein Gefühl des Erhabenen.
	I feel a sense of the sublime.

	18
	Inspiration
	インスピレーションを感じる。
	Der Gagaku-Tanz ist inspirierend.
	The gagaku dance is inspring.

	19
	Elegance
	優雅だと感じる。
	Ich empfinde den Gagaku-Tanz als elegant.
	I feel the gagaku dance is elegant.

	20
	Mystery
	神秘的な雰囲気を感じる。
	Ich nehme ein Gefühl von Geheimnis im Gagaku-Tanz wahr.
	I sense a feeling of mystery in the gagaku dance.

	21
	Transcendence
	超越的な感覚を体験する。
	Ich erlebe ein transzendentes Gefühl.
	I experience a transcendent feeling.

	22
	Flowing
	動きは滑らかで流れるようだと感じる。
	Die Bewegungen im Gagaku-Tanz sind fließend und geschmeidig.
	The movements in the gagaku dance are smooth and flowing.

	23
	Slow
	動きがゆっくりに感じる。
	Die Bewegungen im Gagaku-Tanz sind langsam.
	The movements of the gagaku dance is slow.

	24
	Precise
	動きは正確で細やかだと感じる。
	Die Bewegungen im Gagaku-Tanz sind präzise und detailliert.
	The movements in the gagaku dance are precise and detailed.

	25
	Mechanical
	動きは機械的だと感じる。
	Die Bewegungen im Gagaku-Tanz wirken mechanisch.
	The movements in the gagaku dance feel mechanical.

	26
	Grounded
	動きは地に足がついていると感じる。
	Die Bewegungen im Gagaku-Tanz wirken bodenständig.
	The movements in the gagaku dance feel grounded.

	27
	Symmetrical
	動きは対称的だと感じる。
	Die Bewegungen im Gagaku-Tanz sind symmetrisch.
	The movements in the gagaku dance are symmetrical.

	28
	Balanced
	動きは均整が取れていると感じる。
	Die Bewegungen im Gagaku-Tanz wirken ausgewogen.
	The movements in the gagaku dance feel balanced.

	29
	Powerful
	動きは力強く感じる。
	Die Bewegungen im Gagaku-Tanz wirken kraftvoll.
	The movements in the gagaku dance feel powerful.

	30
	Free
	動きは自由に見える。
	Die Bewegungen im Gagaku-Tanz wirken frei.
	The movements in the gagaku dance appear free.

	31
	Rounded
	動きは丸みを帯びていると感じる。
	Die Bewegungen im Gagaku-Tanz wirken rund.
	The movements in the gagaku dance appear rounded.

	32
	Predictability of Rhythm
	リズムは予測可能だと感じる。
	Der Rhythmus des Gagaku-Tanzes ist vorhersehbar.
	The rhythm of the gagaku dance is predictable.

	33
	Predictability of Movements
	動きのタイミングは理解しやすいと感じる。
	Das Timing der Bewegungen im Gagaku-Tanz ist leicht verständlich.
	The timing of movements in the gagaku dance is easy to understand.

	34
	Movement Music Relationship 1
	動きは音楽のリズムとよく一致していると感じる。
	Die Bewegungen im Gagaku-Tanz stimmen gut mit dem Rhythmus der Musik überein.
	The movements in the gagaku dance align well with the music's rhythm.

	35
	Movement Music Relationship 2
	動きとリズムは調和していると感じる。
	Die Bewegungen und der Rhythmus im Gagaku-Tanz sind harmonisch.
	The movements and rhythm in the gagaku dance are harmonious.

	36
	Movement Comprehension 1
	構成は理解しやすいと感じる。
	Die Struktur des Gagaku-Tanzes ist leicht verständlich.
	The structure of the gagaku dance is easy to understand.

	37
	Movement Comprehension 2
	動きのパターンは掴みやすいと感じる。
	Die Bewegungsmuster im Gagaku-Tanz sind leicht zu erfassen.
	The movement patterns in the gagaku dance are easy to grasp.

	38
	Dissonance 1
	動きに違和感を感じる。
	Die Bewegungen im Gagaku-Tanz wirken unharmonisch.
	The movements in the gagaku dance feel discordant.

	39
	Dissonance 2
	進行は自然だと感じる。
	Der Verlauf des Gagaku-Tanzes fühlt sich natürlich an.
	The progression in the gagaku dance feels natural.



Supplementary Table 4. Factor loadings for Japanese data
	 
	ML1
	ML3
	ML4
	ML2
	ML5
	h2
	u2
	com

	Sublime
	.80 
	 
	 
	 
	 
	.70 
	.30 
	1.10 

	Awe
	.78 
	
	
	
	
	.59 
	.41 
	1.10 

	Transcendence
	.78 
	
	
	
	
	.65 
	.35 
	1.10 

	High arousal
	.72 
	
	
	
	
	.76 
	.24 
	1.40 

	Mystery
	.67 
	
	
	
	
	.66 
	.34 
	1.30 

	Inspiration
	.61 
	
	
	
	
	.58 
	.42 
	1.30 

	Powerful
	.61 
	
	
	
	
	.47 
	.53 
	2.00 

	Evocativeness
	.59 
	
	
	
	
	.62 
	.38 
	1.50 

	Interest
	.55 
	
	
	
	
	.73 
	.27 
	1.80 

	Impressiveness
	.53 
	
	
	
	
	.56 
	.44 
	1.40 

	Positive emotions
	.41 
	
	
	
	
	.62 
	.38 
	2.40 

	Dissonance 1
	
	-.73 
	
	
	
	.52 
	.48 
	1.40 

	Movement music relationship 2
	
	.72 
	
	
	
	.65 
	.35 
	1.10 

	Movement music relationship 1
	
	.71 
	
	
	
	.64 
	.36 
	1.30 

	Balanced
	
	.50 
	
	
	
	.41 
	.59 
	1.70 

	Dissonance 2
	
	.48 
	
	
	
	.47 
	.53 
	1.70 

	Precise
	
	.43 
	
	
	
	.42 
	.58 
	1.70 

	Negative emotions
	
	-.41 
	
	
	
	.36 
	.64 
	1.80 

	Grounded
	
	
	
	
	
	.32 
	.68 
	2.20 

	Technical competency
	
	
	
	
	
	.52 
	.48 
	3.10 

	Familiarity
	
	
	.51 
	
	
	.45 
	.55 
	1.90 

	Enjoyability
	
	
	.49 
	
	
	.83 
	.17 
	2.40 

	Liking
	
	
	.48 
	
	
	.81 
	.20 
	2.60 

	Slow
	
	
	-.45 
	
	
	.25 
	.75 
	2.00 

	Abstractness
	
	
	
	
	
	.07 
	.93 
	1.50 

	Free
	
	
	
	
	
	.16 
	.84 
	3.30 

	Movement comprehension 2
	
	
	
	.78 
	
	.61 
	.39 
	1.00 

	Predictability of movements
	
	
	
	.67 
	
	.55 
	.45 
	1.20 

	Movement comprehension 1
	
	
	
	.51 
	
	.41 
	.59 
	1.80 

	Reproducibility
	
	
	
	.50 
	
	.26 
	.74 
	1.20 

	Mechanical
	
	
	
	.40 
	
	.34 
	.66 
	2.70 

	Complexity
	
	
	
	
	
	.24 
	.76 
	2.10 

	Symmetrical
	
	
	
	
	
	.19 
	.81 
	2.10 

	Predictability of rhythm
	
	
	
	
	
	.10 
	.90 
	1.20 

	Flowing
	
	
	
	
	.50 
	.50 
	.50 
	1.80 

	Rounded
	
	
	
	
	.45 
	.21 
	.79 
	1.10 

	Elegance
	
	
	
	
	.44 
	.60 
	.40 
	2.50 

	Low arousal
	
	
	
	
	.42 
	.46 
	.54 
	2.10 

	Beauty
	 
	 
	 
	 
	 
	.76 
	.24 
	3.00 


Note. Extraction method was maximum likelihood with oblimin rotation. Only items with factor loadings greater than .40 are shown. Two items were excluded based on reliability analyses. "Slow" was removed from the Preference factor, improving alpha from .69 to .83. "Mechanical" was removed from the Movement Comprehension factor, improving alpha from .67 to .71. Factor scores were calculated using the revised item sets for both cultures. See main text for internal consistency of the final factors.


Supplementary Table 5. Factor loadings for German data
	 
	ML1
	ML3
	ML2
	ML4
	ML5
	h2
	u2
	com

	Liking
	.97 
	
	
	
	
	.87 
	.13 
	1.00 

	Enjoyability
	.92 
	
	
	
	
	.85 
	.15 
	1.00 

	Beauty
	.90 
	
	
	
	
	.84 
	.16 
	1.00 

	Positive emotions
	.83 
	
	
	
	
	.71 
	.29 
	1.00 

	Interest
	.77 
	
	
	
	
	.70 
	.30 
	1.20 

	Impressiveness
	.71 
	
	
	
	
	.77 
	.23 
	1.40 

	Inspiration
	.71 
	
	
	
	
	.71 
	.29 
	1.20 

	Negative emotions
	-.62 
	
	
	
	
	.49 
	.51 
	1.80 

	Transcendence
	.57 
	
	
	
	
	.45 
	.55 
	1.30 

	Sublime
	.56 
	
	
	
	
	.50 
	.50 
	1.40 

	High arousal
	.55 
	
	
	
	
	.56 
	.44 
	1.80 

	Low arousal
	.48 
	
	
	
	
	.44 
	.56 
	2.10 

	Elegance
	.48 
	
	
	
	
	.62 
	.38 
	2.00 

	Evocativeness
	.47 
	
	
	
	
	.61 
	.39 
	2.10 

	Awe
	.45 
	
	
	
	
	.47 
	.53 
	2.00 

	Rounded
	
	.80 
	
	
	
	.59 
	.41 
	1.10 

	Flowing
	
	.74 
	
	
	
	.56 
	.44 
	1.00 

	Mechanical
	
	-.58 
	
	
	
	.40 
	.60 
	1.70 

	Balanced
	
	.53 
	
	
	
	.53 
	.47 
	1.70 

	Dissonance 1
	
	-.51 
	
	
	
	.46 
	.54 
	1.70 

	Dissonance 2
	
	.50 
	
	
	
	.52 
	.48 
	1.90 

	Movement music relationship 2
	
	.46 
	
	
	
	.57 
	.43 
	2.50 

	Free
	
	.41 
	
	
	
	.33 
	.67 
	2.70 

	Grounded
	
	
	
	
	
	.27 
	.73 
	3.40 

	Predictability of movements
	
	
	.78 
	
	
	.62 
	.38 
	1.00 

	Movement comprehension 1
	
	
	.73 
	
	
	.56 
	.44 
	1.10 

	Movement comprehension 2
	
	
	.72 
	
	
	.56 
	.44 
	1.10 

	Predictability of rhythm
	
	
	.71 
	
	
	.49 
	.51 
	1.10 

	Reproducibility
	
	
	.54 
	
	
	.33 
	.67 
	1.40 

	Symmetrical
	
	
	.46 
	
	
	.33 
	.67 
	1.80 

	Complexity
	
	
	
	.56 
	
	.57 
	.43 
	1.90 

	Technical competency
	
	
	
	.54 
	
	.59 
	.41 
	1.90 

	Precise
	
	
	
	.46 
	
	.39 
	.61 
	1.80 

	Powerful
	
	
	
	.43 
	
	.48 
	.52 
	2.10 

	Mystery
	
	
	
	
	
	.49 
	.51 
	2.20 

	Abstractness
	
	
	
	
	
	.17 
	.83 
	3.00 

	Movement music relationship 1
	
	
	
	
	
	.40 
	.60 
	4.10 

	Slow
	
	
	
	
	
	.15 
	.85 
	2.20 

	Familiarity
	 
	 
	 
	 
	 
	.16 
	.84 
	2.80 


Note. Only items with factor loadings greater than .40 are shown. In the German sample, no items showed loadings greater than .40 on the fifth factor (ML5); the five-factor solution was nonetheless retained based on the model fit indices reported in the main text, and the Gracefulness factor, derived from the common item set used for cross-cultural comparison, showed acceptable internal consistency (α = .77; see main text).

Supplementary Table 6. Fit Indices for measurement invariance tests across Japanese and German samples
	Invariance Model
	χ²
	df
	p value
	CFI
	ΔCFI
	RMSEA
	ΔRMSEA
	SRMR
	ΔSRMR

	Configural invariance
	1938.85
	734
	< .001
	.89
	-
	.07
	-
	.06
	-

	Metric invariance
	2445.30
	758
	< .001
	.88
	-.01
	.08
	.00
	.08
	.02

	Scalar invariance
	3635.40
	782
	< .001
	.79
	-.09
	.10
	.02
	.11
	.02


Note. Δ = absolute difference; CFI = Comparative Fit Index; RMSEA = Root Mean Square Error of Approximation; SRMR = Standardized Root Mean Square Residual

Supplementary Table 7. Items composing the final five factors and their internal consistency in the Japanese and German samples
	Factor
	Items
	Number of items
	α (Japanese)
	α (German)

	Preference
	Familiarity, Enjoyability, Liking
	3
	.83
	.72

	Self-transcendence
	Sublime, Awe, Transcendence, High arousal, Mystery, Inspiration, Powerful, Evocativeness, Interest, Impressiveness, Positive emotions
	11
	.93
	.93

	Gracefulness
	Flowing, Rounded, Elegance, Low arousal
	4
	.71
	.77

	Harmony and Structure
	Dissonance 1 (R), Movement Music Relationship 2, Movement Music Relationship 1, Balanced, Dissonance 2, Precise, Negative emotions (R)
	7
	.85
	.82

	Movement Comprehension
	Movement Comprehension 2, Predictability of Movements, Movement Comprehension 1, Reproducibility
	4
	.71
	.79


Note. Items represent the common item set used to compute factor scores for cross-cultural comparison. (R) denotes reverse-scored items. Full item wording is provided in Supplementary Table 3.

Supplementary Table 8. Mean, standard deviation, and results of t test of all dance evaluation items
	 
	Japanese
	 
	German
	 
	t test

	 
	Mean
	SD
	 
	Mean
	SD
	 
	t value
	p value
	d

	Beauty
	5.02 
	1.26 
	
	4.01 
	1.72 
	
	9.49 
	< .001
	.67 

	Liking
	4.30 
	1.40 
	
	3.92 
	1.80 
	
	3.29 
	.0010 
	.23 

	Enjoyability
	4.59 
	1.55 
	
	3.86 
	1.77 
	
	6.16 
	< .001
	.43 

	Familiarity
	3.39 
	1.45 
	
	1.68 
	1.12 
	
	18.61 
	< .001
	1.32 

	Complexity
	4.08 
	1.36 
	
	4.12 
	1.74 
	
	-.32 
	.747 
	-.02 

	Evocativeness
	4.12 
	1.40 
	
	4.44 
	1.66 
	
	-3.00 
	.003 
	-.21 

	Abstractness
	4.95 
	1.34 
	
	5.19 
	1.40 
	
	-2.47 
	.014 
	-.17 

	Technical Competency
	5.01 
	1.21 
	
	4.01 
	1.64 
	
	9.85 
	< .001
	.69 

	Reproducibility
	3.44 
	1.48 
	
	4.48 
	1.48 
	
	-9.97 
	< .001
	-.70 

	Positive Emotions
	4.29 
	1.29 
	
	3.80 
	1.56 
	
	4.81 
	< .001
	.34 

	Negative Emotions
	2.51 
	1.27 
	
	3.05 
	1.76 
	
	-5.00 
	< .001
	-.35 

	High Arousal
	4.66 
	1.48 
	
	2.92 
	1.52 
	
	16.47 
	< .001
	1.16 

	Low Arousal
	4.98 
	1.27 
	
	4.52 
	1.71 
	
	4.38 
	< .001
	.31 

	Interest
	4.80 
	1.46 
	
	4.58 
	1.84 
	
	1.94 
	.053 
	.14 

	Awe
	4.76 
	1.45 
	
	4.03 
	1.65 
	
	6.65 
	< .001
	.47 

	Impressiveness
	5.10 
	1.26 
	
	4.25 
	1.75 
	
	7.98 
	< .001
	.56 

	Sublime
	5.26 
	1.33 
	
	3.73 
	1.69 
	
	14.24 
	< .001
	1.00 

	Inspiration
	4.28 
	1.45 
	
	3.78 
	1.61 
	
	4.55 
	< .001
	.32 

	Elegance
	5.34 
	1.36 
	
	4.14 
	1.68 
	
	11.11 
	< .001
	.78 

	Mystery
	5.67 
	1.30 
	
	5.03 
	1.60 
	
	6.18 
	< .001
	.43 

	Transcendence
	4.34 
	1.54 
	
	3.50 
	1.75 
	
	7.25 
	< .001
	.51 

	Flowing
	4.95 
	1.30 
	
	4.52 
	1.55 
	
	4.34 
	< .001
	.31 

	Slow
	5.36 
	1.21 
	
	5.95 
	.99 
	
	-7.56 
	< .001
	-.54 

	Precise
	4.93 
	1.16 
	
	5.15 
	1.44 
	
	-2.36 
	.018 
	-.17 

	Mechanical
	3.06 
	1.38 
	
	4.10 
	1.58 
	
	-9.85 
	< .001
	-.69 

	Grounded
	5.38 
	1.06 
	
	4.72 
	1.32 
	
	7.80 
	< .001
	.55 

	Symmetrical
	3.94 
	1.17 
	
	4.64 
	1.34 
	
	-7.88 
	< .001
	-.56 

	Balanced
	5.28 
	1.00 
	
	4.75 
	1.38 
	
	6.33 
	< .001
	.44 

	Powerful
	5.01 
	1.31 
	
	4.63 
	1.59 
	
	3.71 
	.000 
	.26 

	Free
	3.39 
	1.20 
	
	3.65 
	1.62 
	
	-2.64 
	.008 
	-.19 

	Rounded
	4.18 
	1.24 
	
	4.37 
	1.48 
	
	-2.00 
	.045 
	-.14 

	Predictability of Rhythm
	4.26 
	1.38 
	
	4.42 
	1.58 
	
	-1.49 
	.138 
	-.10 

	Predictability of Movements
	4.55 
	1.29 
	
	4.47 
	1.52 
	
	.82 
	.413 
	.06 

	Movement Music Relationship 1
	5.52 
	1.10 
	
	5.24 
	1.46 
	
	2.97 
	.003 
	.21 

	Movement Music Relationship 2
	5.53 
	1.12 
	
	4.78 
	1.46 
	
	8.14 
	< .001
	.57 

	Movement Comprehension 1
	3.71 
	1.36 
	
	4.08 
	1.55 
	
	-3.62 
	< .001
	-.26 

	Movement Comprehension 2
	4.36 
	1.29 
	
	4.50 
	1.50 
	
	-1.46 
	.145 
	-.10 

	Dissonance 1
	2.68 
	1.19 
	
	2.93 
	1.50 
	
	-2.62 
	.009 
	-.18 

	Dissonance 2
	4.89 
	1.09 
	 
	4.04 
	1.56 
	 
	8.96 
	< .001
	.63 


Note. To account for multiple comparisons, Bonferroni correction was applied (α = .00128, calculated as .05/39).

Supplementary Table 9. A hierarchical multiple regression model predicting preference
	 
	 
	Block 1
	Block 2
	Block 3
	Block 4
	Block 5

	Variable
	b
	SE
	t
	p
	b
	SE
	t
	p
	b
	SE
	t
	p
	b
	SE
	t
	p
	b
	SE
	t
	p

	Block 1: Culture and Control Variables
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	(Intercept)
	2.97 
	.14 
	21.16 
	<.001
	3.14 
	.11 
	29.18 
	<.001
	3.10 
	.11 
	27.84 
	<.001
	3.13 
	.11 
	28.25 
	<.001
	3.21 
	.11 
	28.71 
	<.001

	
	Culture
	.85 
	.11 
	7.74 
	<.001
	.50 
	.09 
	5.75 
	<.001
	.58 
	.10 
	6.15 
	<.001
	.64 
	.10 
	6.72 
	<.001
	.70 
	.10 
	7.36 
	<.001

	
	Age
	-.01 
	.00 
	-1.13 
	.26 
	-.01 
	.00 
	-1.91 
	.06 
	-.01 
	.00 
	-1.53 
	.13 
	-.01 
	.00 
	-1.78 
	.08 
	-.01 
	.00 
	-1.43 
	.15 

	
	Sex
	.16 
	.09 
	1.74 
	.08 
	.17 
	.07 
	2.40 
	.02 
	.17 
	.07 
	2.48 
	.01 
	.14 
	.07 
	2.03 
	.04 
	.06 
	.07 
	.78 
	.44 

	
	Living Area
	-.09 
	.04 
	-2.34 
	.02 
	-.03 
	.03 
	-1.19 
	.23 
	-.03 
	.03 
	-.97 
	.33 
	-.03 
	.03 
	-.99 
	.32 
	-.02 
	.03 
	-.89 
	.38 

	
	Education
	.01 
	.03 
	.26 
	.79 
	.02 
	.02 
	.74 
	.46 
	.01 
	.02 
	.57 
	.57 
	.02 
	.02 
	.94 
	.35 
	.02 
	.02 
	1.06 
	.29 

	
	Gagaku Dance Familiarity
	.51 
	.08 
	6.25 
	<.001
	.44 
	.06 
	7.12 
	<.001
	.38 
	.06 
	6.18 
	<.001
	.38 
	.06 
	6.13 
	<.001
	.36 
	.06 
	5.97 
	<.001

	
	Western Dance Familiarity
	.09 
	.04 
	2.10 
	.04 
	.04 
	.03 
	1.23 
	.22 
	.03 
	.03 
	.82 
	.41 
	.01 
	.03 
	.42 
	.68 
	-.03 
	.03 
	-1.00 
	.32 

	Block 2: Movement Comprehension and Harmony/Structure
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	Movement Comprehension
	-
	-
	-
	-
	-.06 
	.04 
	-1.54 
	.12 
	-.09 
	.04 
	-2.25 
	.03 
	-.10 
	.04 
	-2.34 
	.02 
	-.12 
	.04 
	-2.86 
	.00 

	
	Harmony and Structure
	-
	-
	-
	-
	.84 
	.05 
	17.82 
	<.001
	.83 
	.05 
	17.72 
	<.001
	.82 
	.05 
	17.36 
	<.001
	.81 
	.05 
	17.46 
	<.001

	
	Culture*Movement Comprehension
	-
	-
	-
	-
	.14 
	.07 
	2.15 
	.03 
	.14 
	.07 
	2.18 
	.03 
	.14 
	.06 
	2.17 
	.03 
	.16 
	.06 
	2.43 
	.02 

	
	Culture*Harmony and Structure
	-
	-
	-
	-
	.09 
	.08 
	1.16 
	.25 
	.08 
	.08 
	1.05 
	.29 
	.06 
	.08 
	.77 
	.44 
	.07 
	.08 
	.88 
	.38 

	Block 3: General Personality and Psychological Traits
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	Openness
	-
	-
	-
	-
	
	
	
	
	.01 
	.08 
	.11 
	.91 
	-.05 
	.09 
	-.54 
	.59 
	-.07 
	.09 
	-.73 
	.47 

	
	Discomfort with Ambiguity
	-
	-
	-
	-
	-
	-
	-
	-
	.06 
	.04 
	1.55 
	.12 
	.06 
	.04 
	1.47 
	.14 
	.06 
	.04 
	1.50 
	.14 

	
	Absolutism
	-
	-
	-
	-
	-
	-
	-
	-
	.12 
	.04 
	2.76 
	.01 
	.11 
	.04 
	2.53 
	.01 
	.09 
	.04 
	2.11 
	.04 

	
	Need for Complexity and Novelty
	-
	-
	-
	-
	-
	-
	-
	-
	.17 
	.05 
	3.23 
	.00 
	.16 
	.05 
	2.95 
	.00 
	.15 
	.05 
	2.91 
	.00 

	
	Culture*Openness
	-
	-
	-
	-
	
	
	
	
	.01 
	.13 
	.07 
	.94 
	-.06 
	.14 
	-.46 
	.65 
	-.01 
	.14 
	-.08 
	.94 

	
	Culture*Discomfort with Ambiguity
	-
	-
	-
	-
	-
	-
	-
	-
	-.16 
	.07 
	-2.49 
	.01 
	-.19 
	.07 
	-2.96 
	.00 
	-.18 
	.07 
	-2.68 
	.01 

	
	Culture*Absolutism
	-
	-
	-
	-
	-
	-
	-
	-
	-.02 
	.07 
	-.34 
	.73 
	-.01 
	.07 
	-.19 
	.85 
	.00 
	.07 
	-.05 
	.96 

	
	Culture*Need for Complexity and Novelty
	-
	-
	-
	-
	-
	-
	-
	-
	-.02 
	.08 
	-.26 
	.80 
	-.05 
	.08 
	-.54 
	.59 
	-.06 
	.08 
	-.73 
	.47 

	Block 4: Aesthetics-Related Trait
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	Desire for Aesthetics
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	.14 
	.08 
	1.66 
	.10 
	.10 
	.08 
	1.17 
	.24 

	
	Culture*Desire for Aesthetics
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	.22 
	.13 
	1.67 
	.10 
	.23 
	.13 
	1.72 
	.09 

	Block 5: Dance-Related Experiences
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	Participatory Dance Experience
	-
	-
	-
	-
	
	
	
	
	
	
	
	
	
	
	
	
	-.03 
	.06 
	-.58 
	.57 

	
	Observational Dance Experience
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	.26 
	.06 
	4.07 
	<.001

	
	Culture*Participatory Dance Experience
	-
	-
	-
	-
	
	
	
	
	
	
	
	
	
	
	
	
	.00 
	.11 
	-.01 
	.99 

	
	Culture*Observational Dance Experience
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-.12 
	.09 
	-1.34 
	.18 

	Coefficient of Determination
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	R2
	.18 
	-
	-
	-
	.53 
	-
	-
	-
	.56 
	-
	-
	-
	.57 
	-
	-
	-
	.58 
	-
	-
	-

	 
	ΔR2
	.18 
	-
	-
	-
	.35 
	-
	-
	-
	.03 
	-
	-
	-
	.01 
	-
	-
	-
	.01 
	-
	-
	-


Note. As a result of the model comparison, Block 5 was adopted.

Supplementary Table 10. A hierarchical multiple regression model predicting Self-transcendence
	 
	 
	Block 1
	Block 2
	Block 3
	Block 4
	Block 5

	Variable
	b
	SE
	t
	p
	b
	SE
	t
	p
	b
	SE
	t
	p
	b
	SE
	t
	p
	b
	SE
	t
	p

	Block 1: Culture and Control Variables
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	(Intercept)
	3.80 
	.13 
	28.84 
	<.001
	3.99 
	.10 
	41.21 
	<.001
	3.99 
	.10 
	40.33 
	<.001
	4.02 
	.10 
	41.07 
	<.001
	4.05 
	.10 
	40.63 
	<.001

	
	Culture
	.67 
	.10 
	6.44 
	<.001
	.27 
	.08 
	3.46 
	<.001
	.43 
	.08 
	5.08 
	<.001
	.49 
	.08 
	5.81 
	<.001
	.52 
	.09 
	6.07 
	<.001

	
	Age
	.00 
	.00 
	-.80 
	.43 
	.00 
	.00 
	-1.29 
	.20 
	.00 
	.00 
	-.57 
	.57 
	.00 
	.00 
	-.82 
	.42 
	.00 
	.00 
	-.56 
	.58 

	
	Sex
	.20 
	.09 
	2.29 
	.02 
	.21 
	.06 
	3.29 
	.00 
	.17 
	.06 
	2.75 
	.01 
	.14 
	.06 
	2.21 
	.03 
	.10 
	.07 
	1.56 
	.12 

	
	Living Area
	-.10 
	.03 
	-2.99 
	.00 
	-.04 
	.03 
	-1.76 
	.08 
	-.04 
	.02 
	-1.59 
	.11 
	-.04 
	.02 
	-1.64 
	.10 
	-.04 
	.02 
	-1.50 
	.13 

	
	Education
	-.01 
	.03 
	-.25 
	.80 
	.00 
	.02 
	.12 
	.90 
	-.01 
	.02 
	-.29 
	.78 
	.00 
	.02 
	.18 
	.85 
	.00 
	.02 
	.23 
	.82 

	
	Gagaku Dance Familiarity
	.22 
	.08 
	2.92 
	.00 
	.18 
	.06 
	3.20 
	.00 
	.11 
	.06 
	1.96 
	.05 
	.10 
	.05 
	1.89 
	.06 
	.10 
	.05 
	1.78 
	.08 

	
	Western Dance Familiarity
	.08 
	.04 
	2.21 
	.03 
	.04 
	.03 
	1.28 
	.20 
	.01 
	.03 
	.51 
	.61 
	.00 
	.03 
	-.12 
	.91 
	-.02 
	.03 
	-.83 
	.41 

	Block 2: Movement Comprehension and Harmony/Structure
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	Movement Comprehension
	-
	-
	-
	-
	-.10 
	.04 
	-2.64 
	.01 
	-.13 
	.04 
	-3.55 
	<.001
	-.13 
	.04 
	-3.73 
	<.001
	-.14 
	.04 
	-3.99 
	<.001

	
	Harmony and Structure
	-
	-
	-
	-
	.90 
	.04 
	21.25 
	<.001
	.88 
	.04 
	21.17 
	<.001
	.86 
	.04 
	20.68 
	<.001
	.86 
	.04 
	20.66 
	<.001

	
	Culture*Movement Comprehension
	-
	-
	-
	-
	.05 
	.06 
	.88 
	.38 
	.05 
	.06 
	.88 
	.38 
	.05 
	.06 
	.90 
	.37 
	.06 
	.06 
	1.02 
	.31 

	
	Culture*Harmony and Structure
	-
	-
	-
	-
	-.06 
	.07 
	-.84 
	.40 
	-.09 
	.07 
	-1.29 
	.20 
	-.10 
	.07 
	-1.49 
	.14 
	-.10 
	.07 
	-1.48 
	.14 

	Block 3: General Personality and Psychological Traits
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	Openness
	-
	-
	-
	-
	
	
	
	
	.07 
	.07 
	.97 
	.33 
	-.03 
	.08 
	-.34 
	.74 
	-.04 
	.08 
	-.44 
	.66 

	
	Discomfort with Ambiguity
	-
	-
	-
	-
	-
	-
	-
	-
	.12 
	.04 
	3.38 
	<.001
	.11 
	.04 
	3.23 
	.00 
	.11 
	.04 
	3.14 
	.00 

	
	Absolutism
	-
	-
	-
	-
	-
	-
	-
	-
	.09 
	.04 
	2.44 
	.02 
	.08 
	.04 
	2.03 
	.04 
	.07 
	.04 
	1.80 
	.07 

	
	Need for Complexity and Novelty
	-
	-
	-
	-
	-
	-
	-
	-
	.18 
	.05 
	3.81 
	<.001
	.16 
	.05 
	3.34 
	<.001
	.16 
	.05 
	3.31 
	<.001

	
	Culture*Openness
	-
	-
	-
	-
	
	
	
	
	.10 
	.11 
	.84 
	.40 
	.07 
	.12 
	.56 
	.58 
	.07 
	.12 
	.53 
	.60 

	
	Culture*Discomfort with Ambiguity
	-
	-
	-
	-
	-
	-
	-
	-
	-.08 
	.06 
	-1.45 
	.15 
	-.11 
	.06 
	-1.94 
	.05 
	-.10 
	.06 
	-1.73 
	.08 

	
	Culture*Absolutism
	-
	-
	-
	-
	-
	-
	-
	-
	-.11 
	.06 
	-1.83 
	.07 
	-.10 
	.06 
	-1.59 
	.11 
	-.10 
	.06 
	-1.58 
	.12 

	
	Culture*Need for Complexity and Novelty
	-
	-
	-
	-
	-
	-
	-
	-
	-.06 
	.07 
	-.75 
	.45 
	-.07 
	.07 
	-.95 
	.34 
	-.07 
	.07 
	-.95 
	.34 

	Block 4: Aesthetics-Related Trait
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	Desire for Aesthetics
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	.23 
	.07 
	3.10 
	.00 
	.21 
	.08 
	2.79 
	.01 

	
	Culture*Desire for Aesthetics
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	.12 
	.12 
	1.06 
	.29 
	.13 
	.12 
	1.08 
	.28 

	Block 5: Dance-Related Experiences
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	Participatory Dance Experience
	-
	-
	-
	-
	
	
	
	
	
	
	
	
	
	
	
	
	-.03 
	.05 
	-.56 
	.58 

	
	Observational Dance Experience
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	.14 
	.06 
	2.39 
	.02 

	
	Culture*Participatory Dance Experience
	-
	-
	-
	-
	
	
	
	
	
	
	
	
	
	
	
	
	.10 
	.10 
	1.02 
	.31 

	
	Culture*Observational Dance Experience
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-.14 
	.08 
	-1.76 
	.08 

	Coefficient of Determination
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	R2
	.12 
	-
	-
	-
	.54 
	-
	-
	-
	.57 
	-
	-
	-
	.59 
	-
	-
	-
	.59 
	-
	-
	-

	 
	ΔR2
	.12 
	-
	-
	-
	.42 
	-
	-
	-
	.04 
	-
	-
	-
	.01 
	-
	-
	-
	.004 
	-
	-
	-


Note. As a result of the model comparison, Block 4 was adopted.

Supplementary Table 11. A hierarchical multiple regression model predicting gracefulness
	 
	 
	Block 1
	Block 2
	Block 3
	Block 4
	Block 5

	Variable
	b
	SE
	t
	p
	b
	SE
	t
	p
	b
	SE
	t
	p
	b
	SE
	t
	p
	b
	SE
	t
	p

	Block 1: Culture and Control Variables
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	(Intercept)
	4.34 
	.12 
	35.13 
	<.001
	4.52 
	.09 
	51.51 
	<.001
	4.50 
	.09 
	48.58 
	<.001
	4.51 
	.09 
	48.57 
	<.001
	4.50 
	.10 
	47.43 
	<.001

	
	Culture
	.45 
	.10 
	4.62 
	<.001
	.07 
	.07 
	1.01 
	.32 
	.13 
	.08 
	1.61 
	.11 
	.15 
	.08 
	1.84 
	.07 
	.14 
	.08 
	1.70 
	.09 

	
	Age
	-.01 
	.00 
	-1.27 
	.20 
	-.01 
	.00 
	-1.77 
	.08 
	.00 
	.00 
	-1.48 
	.14 
	.00 
	.00 
	-1.56 
	.12 
	-.01 
	.00 
	-1.69 
	.09 

	
	Sex
	.04 
	.08 
	.52 
	.60 
	.06 
	.06 
	1.05 
	.30 
	.06 
	.06 
	.94 
	.35 
	.04 
	.06 
	.75 
	.46 
	.06 
	.06 
	.95 
	.35 

	
	Living Area
	-.06 
	.03 
	-1.97 
	.05 
	-.01 
	.02 
	-.41 
	.68 
	-.01 
	.02 
	-.32 
	.75 
	-.01 
	.02 
	-.33 
	.74 
	-.01 
	.02 
	-.38 
	.71 

	
	Education
	-.02 
	.03 
	-.71 
	.48 
	-.01 
	.02 
	-.25 
	.80 
	-.01 
	.02 
	-.29 
	.78 
	.00 
	.02 
	-.12 
	.90 
	.00 
	.02 
	-.09 
	.93 

	
	Gagaku Dance Familiarity
	.23 
	.07 
	3.21 
	.00 
	.19 
	.05 
	3.75 
	<.001
	.17 
	.05 
	3.23 
	.001 
	.16 
	.05 
	3.20 
	.00 
	.16 
	.05 
	3.18 
	.00 

	
	Western Dance Familiarity
	.01 
	.04 
	.37 
	.72 
	-.04 
	.03 
	-1.44 
	.15 
	-.05 
	.03 
	-1.74 
	.08 
	-.05 
	.03 
	-1.93 
	.05 
	-.04 
	.03 
	-1.47 
	.14 

	Block 2: Movement Comprehension and Harmony/Structure
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	Movement Comprehension
	-
	-
	-
	-
	-.05 
	.03 
	-1.51 
	.13 
	-.07 
	.03 
	-1.94 
	.05 
	-.07 
	.03 
	-1.99 
	.05 
	-.06 
	.03 
	-1.84 
	.07 

	
	Harmony and Structure
	-
	-
	-
	-
	.92 
	.04 
	23.92 
	<.001
	.91 
	.04 
	23.39 
	<.001
	.90 
	.04 
	22.91 
	<.001
	.91 
	.04 
	22.91 
	<.001

	
	Culture*Movement Comprehension
	-
	-
	-
	-
	-.01 
	.05 
	-.10 
	.92 
	.00 
	.05 
	.08 
	.94 
	.00 
	.05 
	.08 
	.94 
	.00 
	.05 
	.02 
	.99 

	
	Culture*Harmony and Structure
	-
	-
	-
	-
	-.20 
	.06 
	-3.16 
	.00 
	-.21 
	.06 
	-3.23 
	.001 
	-.21 
	.06 
	-3.26 
	.00 
	-.21 
	.06 
	-3.21 
	.00 

	Block 3: General Personality and Psychological Traits
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	Openness
	-
	-
	-
	-
	
	
	
	
	.10 
	.07 
	1.50 
	.13 
	.07 
	.08 
	.95 
	.35 
	.08 
	.08 
	1.02 
	.31 

	
	Discomfort with Ambiguity
	-
	-
	-
	-
	-
	-
	-
	-
	.05 
	.03 
	1.36 
	.17 
	.04 
	.03 
	1.30 
	.20 
	.04 
	.03 
	1.17 
	.24 

	
	Absolutism
	-
	-
	-
	-
	-
	-
	-
	-
	.08 
	.04 
	2.18 
	.03 
	.07 
	.04 
	2.02 
	.04 
	.08 
	.04 
	2.11 
	.04 

	
	Need for Complexity and Novelty
	-
	-
	-
	-
	-
	-
	-
	-
	.05 
	.04 
	1.01 
	.31 
	.04 
	.05 
	.84 
	.40 
	.04 
	.05 
	.84 
	.40 

	
	Culture*Openness
	-
	-
	-
	-
	
	
	
	
	-.13 
	.11 
	-1.28 
	.20 
	-.14 
	.12 
	-1.26 
	.21 
	-.13 
	.12 
	-1.08 
	.28 

	
	Culture*Discomfort with Ambiguity
	-
	-
	-
	-
	-
	-
	-
	-
	-.05 
	.05 
	-.83 
	.41 
	-.05 
	.06 
	-.99 
	.32 
	-.05 
	.06 
	-.94 
	.35 

	
	Culture*Absolutism
	-
	-
	-
	-
	-
	-
	-
	-
	-.08 
	.06 
	-1.40 
	.16 
	-.08 
	.06 
	-1.31 
	.19 
	-.07 
	.06 
	-1.25 
	.21 

	
	Culture*Need for Complexity and Novelty
	-
	-
	-
	-
	-
	-
	-
	-
	.06 
	.07 
	.85 
	.40 
	.05 
	.07 
	.77 
	.44 
	.05 
	.07 
	.69 
	.49 

	Block 4: Aesthetics-Related Trait
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	Desire for Aesthetics
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	.07 
	.07 
	1.05 
	.29 
	.09 
	.07 
	1.25 
	.21 

	
	Culture*Desire for Aesthetics
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	.04 
	.11 
	.38 
	.71 
	.02 
	.11 
	.20 
	.84 

	Block 5: Dance-Related Experiences
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	Participatory Dance Experience
	-
	-
	-
	-
	
	
	
	
	
	
	
	
	
	
	
	
	-.02 
	.05 
	-.36 
	.72 

	
	Observational Dance Experience
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-.04 
	.05 
	-.75 
	.45 

	
	Culture*Participatory Dance Experience
	-
	-
	-
	-
	
	
	
	
	
	
	
	
	
	
	
	
	-.08 
	.10 
	-.83 
	.41 

	
	Culture*Observational Dance Experience
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	-
	.10 
	.08 
	1.33 
	.18 

	Coefficient of Determination
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	R2
	.07 
	-
	-
	-
	.54 
	-
	-
	-
	.55 
	-
	-
	-
	.55 
	-
	-
	-
	.56 
	-
	-
	-

	 
	ΔR2
	.07 
	-
	-
	-
	.47 
	-
	-
	-
	.01 
	-
	-
	-
	.002 
	-
	-
	-
	.002 
	-
	-
	-


Note. As a result of the model comparison, Block 3 was adopted.
[image: ]Supplementary Figure 1. Gagaku Practice in Cologne, Germany


Supplementary Figure 2. Correlation plots for Japanese (a) and German (b)
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